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We are familiar with Mehrdad Afsari as a photographer who considers this medium as visual cuntempfatlun uf thuught

" using an enigmatic, suspenseful, ambiguous and mythical language with dark tonalities, endless expanses, irregular
_"p 1.° bends in the road, felt rugs in mysterious atmospheres and "primitive” techniques. This time however we are faced
'-:— with another side of Afsari: varied colors, familiar scenes of Persian Painting, enclosed frames and digital techniques.
i _I'_' At first glance it seems that Persian Painting has taken on larger dimensions dictated by contemporary trends and has
i 1 moved away from medium shots; it has chosen close-up shots, and has moved away from multiple point of view to
5|ngle point perspective. Up close, the pixels reveal themselves; the countless details and minutiae, which required a

= magnifying glass to be viewed, and Rumi’s poetry: if you split each particle you will find a Sun within, are now transformed

* into checkered squares without any secrets and not only do they lack luminosity but staring at them will succumb the

B viewer to spells of dizziness. J, = | T2 B0 0% 0 B 1% g 200 o222 L0 = LN LR ] o 0o B " 2
'll'll On the other hand Afsari considers Persian Painting as the result of the intuition of an artist who clraws events not as
— they are seen realistically but as they are perceived; he examines the most astonishing series of Persian Paintings — Shah

L | Tahmasb Shahnameh - instead of examining nature and events. The most important element in this encounter is
" E' turning the result over to pixelation and thereby releasing complete control. Perception has given way to accident. The

. change in medium, technology and accident however has not driven out Persian Painting from the field for the result
| ilis pleasing colors, familiar scenes, sweet subject matter and generally affable works., » g Je s " 0 "0 B Tu J g L% 0 1)
l' [ Digital photography and Persian Painting — mediums worlds apart — have come to terms with one another. It is Ewdent
that Afsari is neither after modernizing Persian Painting nor after its deconstruction. He is neither among the group of

= ™= artists who sheds his work ethics or slaps on elements of Iranian-ness with the aim of attracting foreign markets nor
'-l:l is he among the limited few who challenge these ploys. In this series, neither is Persian Painting used as decoration
nor has it been used to challenge anything and nor has it even been treated emotionally or personally. Instead of the
market and critiques, visual discovery is at hand And to th:s end, the result IS |i<e Afsan S previous works — enigmatic
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Mehrdad Afsari is a prolific and enthusiastic photographer whose varied resume over the past ten years, has repeatedly
changed with each exhibition held and each new series undertaken.

The range and variety of his photographs — although at first seems unexpected and bothersome — has gradually
become normal and natural. This variety-seeking is now one of his characteristics and the most attractive features of

! his work are that not even he knows what his next move will be or whether his next exhibition will be of photography

or another medium altogether.
Afsari’s inherent ambitions do not obligate him to any firm ground and each time compel him to proceed in new direction
which is more the result of accidental stimulation and sudden confrontations with his surroundings. Anything can
impel him to photographic zeal: a new place, a new person, a different camera such as a Polaroid, a unique object
such as a felt rug, an unexpected trip, an unforeseen visual imperfection or a computer effect.

Although as viewers we can accompany some of his explorations and others not and based on our personal preferences,
select and judge his work, and although our opinion matters to Afsari and he is constantly worried about judgments
made about him (and who isn't), but ultimately we do not have much influence or importance on his photography.
What is important is that in the photographic process, he experiences immense enthusiasm and passion and that he
still enjoys taking photographs as a child would, a characteristic lost in most.

In this series, Afsari has drawn on the Shahnameh to search for new computer visual effects. By photographing pages
of the Shah Tahmasb Shahnameh which was on display at the Tehran Museum of Contemporary Arts, and enlarging
the image on the computer to the point of pixelation, he puts aside the beautiful, familiar, colorful and heavenly
images of these miniatures and presents a transformed detail of it, a detail which no longer has any sign or trace of
that initial image nor any reference to that world or mood. We are faced with a mute, faded amblguuus image which
points more at our own alienation and displacement from this world. 'l "

Afsari’s ploy in exhibiting these anomalies is proper. Our generation is worlds apart frnm that wnrld and intellectual
mood and from that literary makeup and visual presentation. The issue here is the distance and lack of connection
between us and the Shahnameh, what difference does it make that day by day we are grnwmg farther away from it,
or zoom by zoom closer. .
Shahriar Tavakoli E 5:?
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