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What Are You Doing Here At This Time of Night No.2 from the Personae series, oil on canvas, 200x140 cm, 2011 What Are You Doing Here At This Time of Night No. 1 from the Personae series, oil on canvas, 200x140 cm, 2011
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What Are You Doing Here At This Time of Night No.3 from the Personae series, oil on canvas, 200x140 cm, 2012
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No.2 from the No! The History Is Not Written by the Victors, | Write the Damn Thing! series, oil on canvas, triptych,

200x%420 cm overall, 200x140 cm each panel, 2010
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Sharnaz, Arnavaz & an Underground Note from the Trilogy series, oil on canvas, triptych, 200x420 cm overall, 200x140 cm each panel, 2011
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No.8 from the Sleeping in the Street series, oil on canvas, 180x180 ¢cm, 2009




1H‘+J:"+._i:ﬂ""'“=‘x1”‘r.fhgj-’jjiﬁ;-“;-’lﬁ1 i.ﬂ-_,...:‘-..i_;iq.&_;u \T"“.-U;,.u:ﬂ,_...'l.'l:*x"i‘u _}"‘LFJJH_J‘.!J‘!{U‘1F*'MJ1JHJTE'L‘“LFU“'JML-1JGJ1:1M -ﬂ-.ﬁ_.,.q..:l_ul_ﬂi'a_;..q_t
No.9from the Interlude series, oil on canvas, 140x200 cm, 2011 No.6 from the No! The History Is Not Written by the Victors, | Write the Damn Thing! series, oil on canvas, 140x200 cm, 2011
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The current period in Visual Art hlatnry Is the most thriving and most glnrmu& permd by reason of its creatlwty
and innovative conduct. = G s ..
Figurative painting in this era, or in other words, painting with tradltmnal tools despite various new media,
has to be something different from what used to be practiced one hundred and fifty years ago. Having a concept
and denotation at heart, applying oil paint is no longer merely a painterly technique. The rhythm of the palette
knife and the thickness and body of paint, the feeling each color induces and the solidity of color, have an
aesthetic nature as well as being visual metaphors. I X g
The juxtaposition of two bulldozers or two tanks in symmetrical form with a barcode in the middle, more
than anything else, creates a visual quality which is much more than what a barcode might imply ironically
of capitalism. The forthright painting of a newspaper or other objects devoid of their formal proportions to
this extent, do not elicit very significant aesthetic results. In fact, by creating two-dimensional settings, at
least in some of the works, with those flat backgrounds, the act of painting is more emphasized and shown
rather than the exaggerated showing of the object in the foreground. In fact, there is no aim fora new meaning;

the goal is to create a new visual quality. EEEE—SSS— INEF . AR Vil

There is no social meaning behind the police car standing on the pedestrian crossing. The crosswalk in the &

painting is more a maneuver on composition with a formal and decorative make-up. If else, the work would

be reduced to nnI}r a literal manifesto. I TS | # e L | e 4
Painting a tank is also more of playing around with tools of power but not aimed at phl|ﬂ5ﬂphl£ﬂ| interpretation

of the concept behind power, because in that case, the philosophical conceptualization would be realized in -

another realm of thought that is no longer known as art. The two-dimensioning of any familiar prototype
and detaching it from its original context and inserting it in another setting is only a tool intended for creating
a form and an arrangement; an installation. This s only a part of painting as a procedure without 5uppnsedly
exprﬁsmg a very intellectual or sociological message.
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