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“MY ICONS NO.3”

Tehran, Iran BA, Painting, Azad University, Tehran, Iran Painting Diploma, Boy's Fine Arts Academy, Tehran, Iran
Associate member, Iranian Society of Painters Assar Art Gallery, Tehran, Iran Assar Art Gallery,
Tehran, Iran Assar Art Gallery, Tehran, Iran Iranian Artists' Forum, Mnmaﬁyez Gallery, Tehran, Iran Mehrva Gallery, Tehran,
Iran Day Gallery, Tehran, Iran Elaheh Gallery, Tehran, Iran Elaheh Gallery, Drawing and Painting Exhibition, Tehran, Iran
Imam Ali Museum, Tehran, Iran Artist'’s Forum House, Tehran, lran rtist's Forum House, The
First Painting and Scuplture Annual Exhibition of Iranian Artists Forum, Tehran, Iran Shirin Art Gallery, Tehran, Iran Mohsen Art
Gailersy, Tehran, Iran Hoor Art Gallery, drawing exhibition, Tehran, Iran Pardis Mellat Artistic Creations Foundation, Tehran, Iran
ilk Road Gallery, Ashura, Tehran, Iran 1001 colors: Contemporary Art from Iran, New York, USA University of Westminster,
UN Habitat, Young Artist Competition, London, UK Italian Embassy, Tehran, Iran Nili Gallery, London, UK Etemad Gallery,
Tehran, Iran Art Space Galleries, Collected Memories, New Trends in Iranian Painting, London, t’ll{ Niavaran Artistic Creations
Foundation, Tehran, Iran Assar Art Gallery, Tehran, Iran Mah Gallery, Tehran, Iran Saba Art Center, the 4th International
Biennial of the Islamic World Painting, Tehran, Iran Niavaran Artistic Creations Foundation, Tehran, Iran Assar Art Gallery,
Tehran, Iran The Isfahan Museum of Contemporary Arts, Isfahan, Iran Saba Cultural Center, Nature in Oriental Art, Tehran, Iran
Saba Cultural Center, the 3rd International Painting Biennial of the Islamic World, Tehran, Iran Assar Art Gallery, Tehran, Iran
Vahdat Hall, Art Expo, Tehran, Iran The Artists’ Forum, Asheghi and Ashura, Tehran, Iran Barg Gallery, the 8th Iranian
Contemporary Drawing Exhibition, Tehran, Iran The Tehran Museum of Contemporary Arts, the 6th Iran Contemporary Painting
Biennial, Tehran, Iran Atashzad Gallery, the 2nd Iran Contemporary Drawing Exhibition, Tehran, Iran Barg Gallery, the 5th Iran
Contemporary Drawing Annual, Tehran, Iran Atashzad Gallery, the 1st Iranian Contemporary Drawing Exhibition, Tehran, Iran
Haft Samar Gallery, Tehran, Iran '~ The Tehran Museum of Contemporary Arts, the 6th Iran Contemporary Painting Biennial, Tehran, Iran
The Tehran Museum of Contemporary Arts, the 2nd Art Exhibition for Students from All Over the Country, Tehran, Iran
[nntemrurary Istanbul, Istanbul, Turkey Contemporary Istanbul, Istanbul, Turkey Europ’ART International Art Fair, Geneva,
Switzerland Execution of wooden fresco, Asia Insurance Canany Headquarters, conference hall, Tehran
Execution of mural, Mercato Center, Dubai Collaboration with Tandis Bi-weekly Fine Arts Magazine Researcher and writer for
the visual section of Negarestan, a TV program produced for channel 4 Collaboration with Jam-e-Jam, Hamshahri and Payam-e-
Khordad Newspapers Working with the editorial board of Soroush weekly magazine as reporter and correspondent
Enlhabugien:]un in performances The Excitement of Space, Picasso's Birthday Anniversary, Red, Blue and Yellow Lights, Honarhaye Azad
tudio Clu
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No. 4 from the My lcons series, mixed media on cardboard, 90x120 ¢m, 2010 No. 8 from the My Icons series, mixed media on cardboard, 90x120 cm, 2011
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No. 7from the My lcons series, mixed media on cardboard, 90x120 ¢m, 2008 No. 5 from the My Icons series, mixed media on cardboard, 90x120 ¢m, 2010
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No. 15 from the My Icons series, mixed media on cardboard, 50x65 cm, 2007 No. 14 from the My Icons series, mixed media on cardboard, 50x65 cm, 2007
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No. 19 from the My Icons series, mixed media on cardboard, 50x65 cm, 2008 No. 18 from the My Icons series, mixed media on cardboard, 50x65 cm, 2008
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No. 17 from the My Icons series, mixed media on cardboard, 50x65 cm, 2007 No. 20 from the My Icons series, mixed media on cardboard, 50x65 cm, 2009
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My Icons Il
Alireza Adambakan paints. He paints landscapes, cityscapes and tales of the Haftad-o- du-Tan and Panj-Tan’.
He paints them all with rapid brush strokes and intense colors and energized lines. He paints them with an
overwhelmed sensation in the heart of nature, in the heart of the city and in the heart of his own. He is
enthused. Enthused by what happens in the city. What he has heard, seen and learned in his childhood and
practices nowadays in life. Enthused by his childhood concerns, deep-rooted in the social and urban context
of the good old days and the religious ceremonies he took part in, all externalized in the modern version of
life. |

The painting of the cityscapes began seventeen years ago. Tehran’s old alleys empty of people. It stopped after
a while. A few years later, he got into people’s private spaces. To their homes. To their lifestyles. This, too,
stopped after some time. Until eight years ago, when people stepped into his cities. The city had changed
though. And it was still changing. Unrelated buildings. Unrelated construction materials and unrelated
events. The collaged identity of the neighborhoods and the unrest of the city. The city of Tehran. With all its
icons: the Milad Tower, the Azadi Tower and the Engelab Square. Putting an emphasis on Tehran. The Capital.
The capital going through constant changes. Changes in architecture as well as social, political, cultural and
religious contexts.

In the abstract and expressive feel of Adambakan’s cities, urban elements are recognizable. The changes of his
city are layered. As is his painterly experience of it, First pencil, then charcoal followed by color ink and chalk
pastel and acrylic paint. Layer over layer. All on paper.

Adambakan’s cities are a combination of the saved images in his mind with the urban icons being painted
from his point of view, creating more of an urban feel rather than an urban scene. The same painterly
approach in his landscapes and Haftad-o-do-Tan and Panj Tan; expressing the feel of mountains and fields,
the feel of wars and troubles of the Imams and the feel of a transforming city. Unlike the cityscapes painted
by the Impressionists, the Cubists, the Futurists and the artists of the School of Paris, Alireza Adambakan’s
cities are not views from urban realities based on various interpretations of reality. His cities are not similar to
the urban views of the figurative painters of the late 20th century who faithfully portrayed views of the city
either. With a feel more like the abstract cities of Joan Mitchell and Gerhard Richter, Adambakan’s expression
is a combination of abstraction and figuration. Adambakan’s cities are the feel of a transforming capital city in
a precise date and time, IS8

Adambakan’s cities are full of movement, ferment and happening. His cities are full of event and alteration.
Admabakan’s painterly city views are all close-ups. There are no skies or horizons but a small scrap lost behind
the city buildings. If there is a blue sky in one or two paintings, the weather is not sunny. It is only a wider view
for us so to see more and farther. The overwhelming sensation that results in the painting of the buildings,
streets, icons, the people and the city events, provokes the same feeling in viewers. By watching Adambakan’s
cityscapes, action and movement gets to us and we, restlessly start looking for the emotional security we are
all familiar with on account of preservation, overlooking the fact that the reality in Adambakan’s cities is
change.

Maryam Majd - November 2012 ﬁ;
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1. 72 of Imam Hussain’s closest followers who were killed alongside him in a bloody battle in Karbala
2. The Holy Five which include the Prophet Muhammad, Imam Ali, Hazrat Fatima, Imam Hassan and Imam Hussain
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1. Joan Mitchell

2. Gerhard Richter
3. Figuration



	cover-asli-3
	1-16
	2-3
	4-5 (2)
	6-7
	8-9
	10-11
	12-13
	14-15 (2)

