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cagdas

Conierriporary stanbul, " Gagdas Sanat Bulismialan" kapsaminda gliniimiz Iran sanatini ele aldi. Konferansa

Saeed Kouros, Behzad Noori Khousravi, Nazila Noebashari ve Maryam Majd katildi.
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u yil Contemporaty Istanbul'un, Focus
béliimiinde Iran cagdas sanati ele
alinacak. “Contempatary Tehran” bas-
likh béliime Tahran'dan Assar Gallery,
Aaran Gallery, Dastan’s Basement, Lajevardi
Foundation, Shirin Gallery ve The Mobarga
Collection katilacak. Bu kapsamda 3o Eyliil’de
Akbank Sanat’'in destegiyle St Regis’de diizen-
lenen etkinlikte bir araya gelen koleksiyoner
Saeed Kouros, yazar ve sanatci Behzad Noori
Khousravi, Aaran Gallery’nin sahibi Nazila
Noebashari ve Assar Gallery’nin sahibi Maryam
Majd, Tahran ¢agdas sanatimin bilinmeyen yon-
lerini ve gelisimini anlattilar. Biz de konferans
sonrasinda kendilerine sorulanmizi yonelttik.

“Iran ashnda Tiirkiye'den goriindiigii gibi
bir yer degil” diyerek basliyor sozlerine Nazila
Noebashari, Tahranin ¢cok aktif bir cagdas
sanat ortamina sahip oldugunu belirtiyor: “Bu
réportajda size bunu anlatmak istivorum ¢iinkii
genellikle Tiirkiye'de gazetelerde yazilanlar
eksik bilgilerden ibaret. Biiyiik bir kiilt{irii i¢in-
de barindiran iran'in sanatsal gelisimi 1940°l1
yillardan baslayarak inisli ¢ikish bir tarihe sa-
hip. Bizler iran1 1979 yihinda gerceklesen islam
Devrimi ile biliyoruz ama Iran daha farkh ve
goriindiigiiniin aksine modern, siirekli gelisen
bir cagdas sanat ortamina sahip. Tahran sizin
bildiginiz gibi hir yer degil. Su an 200'den fazla
sanat galerisine sahip; cagdas sanat agisindan
gittikce zenginlesen bir sehir ama Tiirkiye bunu
bilmiyor.”

Sahibi oldugu galeri Aaran'in yilda 18 sergi
diizenledigine, bircok yerel, uluslararasi ko-
leksiyoneri agirladifina dikkat cekivor ve Iran
sanatinin ashinda diinyanin her yerinde oldu-
gunu vurguluyor: “Her hafta farkh koleksiyoner
gruplarim Tahran'da agirhyoruz. Ornegin gecen
haftalarda Hong Kong'dan bir grup geldi, sonra
Belgika'dan bir grubu agirladik,” Noebashari'ye
gbre iran sanatinin yiikselen bir deger olma-
simin en dnemli nedeni, nesiller boyu siiren
koleksiyonerlik gelenegi.

Yurtdisinda ve fran’da yasayan franh kolek-
siyonerlerin giiclenmesi, cagdas fran sana-
tina katkida bulunmalan ve desteklemeleri,
bolgenin sanatinin degerlenmesini beraberinde
getiriyor. Bu koleksiyonerlerin bir¢ogunun
da ticiincii ya da ikinci nesil koleksiyonerler
oldugu biliniyor. Bu durum Iran'daki sanat gev-
resindeki genel gelisimi olumlu yonde etkiliyor.

Koleksiyoner ve sanat¢1 Saeed Kouros, tiglin-
cii nesil bir sanat koleksiyoneri. Annesi ressam,
babas: ise koleksiyoner. Kouros, iran'da her
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dénem sanatin gelisiminde koleksiyonerlerin
cok biiyiik rol oynadigin belirtiyor. franl
koleksiyonerlerin 6ncelikle iranl sanatcilarin
eserlerini satin aldigina ve bunun da sanat1 ge-
listirdigine, piyasay1 her zaman canli tuttuguna
deginiyor:

“Ozellikle de 1979 islam Devrimi, iilkenin
kiiltiirlinii, genel olarak sanata bakis acisini ve
tilkedeki sanatsal gelisimi etkilemis olsa da,
iran'da cagdas sanat ortami koleksiyonerler sa-
yesinde her zaman gelisen bir alan oldu. Islam
Devrimi’nin ardindan diinyanin farkli alanla-
rina dagilan iranh koleksiyonerler, kendi sa-
nat¢ilarinin eserlerini almaya devam ediyorlar.
Iranhlar icin sanat toplamak popiiler kiiltiiriin
etkisiyle yapilan bir sey degil, aksine yillarin
getirdigi aliskanlik haline gelen bir olgu.”

Akademisyen ve ayni zamanda Assar
Gallery’nin sahibi olan Maryam Majd, iran’daki
cagdas sanatin dzellikle 1940 ve 19501i yillarda
gelistigini ve bu gelisimin hala hizimi stirdiir-
diigiinii belirtiyor: “Iran sanati usta-girak ilis-
kisine dayali, cok saglam ilerleyen bir temele
sahipti ve hila da dyle.”

Galeri sahipleri Majd ve Noebashari su an
Tahran cagdas sanatinin gelisimi konusun-
da akademinin de biliylik 5nemi oldugunu
vurguluyorlar. Her ikisinin anlatiminda devlet
ve kurumlarm da iran cagdas sanatima yatinm
yaptiklarini, desteklediklerini 6greniyoruz.
Majd “iran’in aktif cagdas sanat ortamina 1949
yilinda agilan Apadana Galeri eklendi. Bu
diinemde Iran cagdas sanati sadece akademik
alanda degil ayn: zamanda kafeler gibi sosyal
alanlarda da gelismeye baslamisti” diyor.
Majd’a gore bu dénemi takip eden sanatsal
gelisim Iran'm su an iginde bulundugu duruma
gelmesi icin dnemli bir adim olmus. Bundan
sonraki donemde cay evleri ve kafelerde sanat-
¢ilarin toplanmasi, bu mekanlarda duvarlara
¢izilen resimler, sohbetler sanatin genel gidisa-
tin1 olumlu yonde etkilemis.

Majd ayrica “Bu y1l Contemporary Istan-
bul'da fran cagdas sanatinin gelisimini ve nasil
ilerledigini gormek miimkiin olacak. Clinkii bu
kapsamda &zel bir koleksiyon olan Mobarga
Koleksiyonu da gosterilecek™ diyor. Majd'm
amaci Iran’daki cagdas sanatin tarihini bu
koleksiyonla anlatabilmek ama diger yandan,
su an gelismekte olan sanati da ziyaretciye
gostermek ve yanhs degerlendirmelerden uzak-
lasmak. Majd sunlan da ekliyor: “Bircok kisi
Tahran'daki sanati Farah Diba koleksiyonuna
gbre degerlendiriyor ve sadece bu koleksiyonu
one gikartiyor, Herkes bodrumda saklanan bu
koleksiyonu goérmek istiyor ama ¢agdas sanat
sadece bundan ibaret degil.”

Her ne kadar 1977°de acilan Tahran Cagdas
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Sanat Miizesi'nin gizli Farah Diba Koleksiyonu
ile ilgi cekse de, miizede 19. yiizyila ait Firdev-
si'nin Sehname’sinden alinan minyatiirlerden
islami eserlere kadar hircok farkli eser bulunu-
yor. Dort bin eserin yer aldig1 miize, fran’in hem
sanatsal tarihini hem de Bati sanatina yakla-
siimm ortaya ¢ikariyor diyebiliriz. Bir yanda
Rothko, Jackson Pollock, Francis Bacon, Andy
Warhol, Duchamp, Magritte, Rauschenberg,
Degas, Gaugin, Renoir, Pissaro, diger yanda da
cogunlugu Iranh sanatcilara ait bir koleksiyona
ev sahipligi yapiyor.

Her ne kadar ¢cagdas sanat agisinda hizh
bir gelisim i¢inde olsa da iran sanatina bakis
acis1 1979 yilinda gerceklesen Islam Devri-
mi’'nin golgesi altinda kalmis. “Ama bu dénem
de sanatgilar yaratrmist” diyor franh sanat
elestirmeni ve yazar Behzad Noori Khousravi.
Bu dénemde 6ne cikan sanatcilardan birisi
Abbas. Magnum'un iiyelerinden biri olan usta
fotografci Abbas, devrimin varolan tek ve
en dnemli gérsellerini ortaya koyan bir isim.
Khousravi bu dénemin hemen ardindan bas-
layan Iran-Irak savasinin ise en kétii dénemler
oldugunu séylityor. Khousravi “Bu dénemlerde
ise grafik sanatlann ¢ikisini goriiriiz. Sekiz yil
siiren savasta sanatcilar, 6len arkadaslan icin
eserler hazirladilar ve bu sekilde iran sanati
yasamaya devam etti. franhlar kendilerine zgii
yasam alanlan yaratabilen bir toplumdur. Bir
sey yasaklanmirsa onu farkh bir sekilde yeniden
icat edip yapmaya devam ederler ve asirlardir
da bdyle yapmuslardir. Ama herkesin ifade
ettigi gibi Iran'a kars: farkl ve sirh bir durus
var, iran dendi@i anda farkl bir imaj beliriyor
herkesin aklinda. Ashinda bu imajin yarattigi
bir alg1 sz konusu. iran'da olan her sey ve her
yenilik, genel olarak biiyiik bir politik ajan-
danin golgesi altinda kaliyor. Kisacasi, iran
hakkinda bir sey okurken aklinizda her zaman
fran’in politik durusunu diisiiniiyorsunuz. Bu
durum ise insanlarin Iran'daki sanatsal gelisimi
gbrmelerini etkiliyor.”

Khousravi, politik ajandanin sanati nasil
etkiledigini 6zellikle 1990’l1 yillarda iran-
11 sanatgilarin eserlerinde gordiigiimiizi
belirtiyor: “19g90’larda sanatcilar genellikle
minyatiir sanatim modern sanatla birlegtiren
eserler iirettiler. Bu dénemin ardindan ise
Shirin Neshat, Shirazeh Houshiary gibi kadin
sanateilar iran’da kadinin yerini cagdas eser-
lerle glindeme getirdiler. Artik iran’da galeriler,
Tahran’a sanat icin giden bircok koleksiyoner
grubu var. Diger yandan, bircok miize ve sanat
kurumu da iranli sanatcilar agirliyor ve biiyiik
sergiler diizenliyorlar. Sadece Iranh degil, bir-
cok uluslararas: koleksiyoner ise ran sanatinin
pesinde.”
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Despite all: the scar-
cities and “problems
that Iran faces, the
country makes things
happen. Even though
many people see the
country as an area
of hardships, that is
not entirely’ true, as
there is new art evolv-
ing and developing
in Tehran. Art profes-
sionals speak about
Tehran and its art scene
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‘ Iraman culture according to many peo-  olution.

- ed to be discovered. The latest articles  as the Farah Diba collection, it is the mu- * Paul Ga
| written in the newspapers open an an-  Seum's collection,” Maryam Majd said.

~ Tehran and visiting the exotic Parah Di-
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i by
Jackson Pollock, Andy Warhol and Fran-

Bacon. The collection was bought un- Pehlevt. Giireli also nohed thn
der the supervision of Farah Pahlavi, the isted of many Irani i
former queen of Iran who fled the coun- ists. "However, the Western arﬂ.sts in
try along with the late Shah during the the are really f: g and
turbulent events of the 1979 Islamic rev-  worth g. The largest [Markl Rot-
4 hko work'I have seen is [in] that collec-
“Even though the collection is known  tion,” she'said. Works by Edgar Degas,

uguin, Pierre-Auguste Renoir,
‘Warhol, and Marcel Duchamp have also
gle, yet not enough to discover the con-  The collection was made by Kamran Diba fascinated Giireli. This also makes Iran
ten\ponryaxtscenemtheaty Going to ~ and Farah Diba together for the museum,  special, she added and said, after the Is- or
she added. While some Turkish profes-  lamic revolution in 1979, “I have heard |
to see the thatawm of Willem de Kooning was
and the rest of the coll

ple in Turkey is exotic and one that need-

ba Collection at the Tehran Museum of
Contemporary Art or attending the par- i
ties are among the things one must doin  chairperson of Contemporary Istanbul, keptas sitis. This is an important Ihmg
Tehran. said, “This year as part of the Contem- Even though the collection is a
However, little did anyone know, porary Istanbul’s program, CI Focus will ~ world-renowned mystery for contempo-
a vibrant and lively contempo-  be hosting a section titled ‘Contemporary  rary art lovers, for some Iranian art pro- “However, people unter
rary art scene in Tehran and there are ~ Tehran.’ As part of this program we visit-  fessionals it is just another exotic t!\mg life, and of course there is art and W

about 200 art galleries in the city. Some ed Tehran. The museum was designed by  to see in Tehran. To open a new dimen-

parts of the city are ad al]ocahed <amra ‘l'l@archnectuxe of the. on Tehran's growing face, this year,

for art galleries; every F sewm is ting. The works have part of its 10th ﬁmwary
are art gallery show oj M everyw kept.in the cellm and store rooms.” Inanhul- bringing galleries

month collector groups from abroad vis- i :

it the city to buy or see art. Tehran is also oy

acity full of cultural goings on.

“There is a very active cultural life in
Tehran and not only in Tehran, but Shi-
raz and Esfahan are right now having the
[opening of] branches of art galleries,”
said Maryam Majd, the owner of the As-
sar art gallery. “We are hosting different
collector groups in Tehran and we can
say that everyone is coming to Tehran
to buy Iranian art.” Noting they will be
hosting a collector group first from Hong.
Kong and then from Belgium, Majd also
added the local art market is so good in
Iran they do not need to visit art fairs.

According to Nazila Noebashari, the
owner of the Aaran Gallery, a very ac-

“tive art gallery that hosts as many as 16
art exhibitions in one year, this busy and
vibrant art market is not a coincidence.
“This has been like this since the begin-
ning,” she said, adding that the begin- ,}r
ning was the modern era of Iranian art.
The modern art era in Iran had its rise
in the late 1940s and 1950s. These years
were the times that Iran increased its
contact with the West. In terms of art,
this was- the period of Kamal al-Mulk,
who died in 1940 and left many art stu- *
dents behind him. Al-Mulk’s students

continued the modern era. After the ac-

tive 1950s era, the 60s and 70s followed

low writings on Iran and also on Tehran.
People would like to follow exotic things
in Iran,” Noori said.

However there is much more to see
in terms of art, according to Noebashari.
“Journalists coming to Iran, they do not
want to see us; they don’t want to see
the normal. For us art in Iran is a normal

ties. But we are living normally in
she said.

It is a reality that Iran has not present-
ed itself well in recent years, said Majd.
“However, this era has ended and now
i -2 s ! there is social media. l&hpmble to find

i j different and varied information with the
exposure of social media.”
According to Nic Newman s paper

x

~ the modernism with the vibrant interna-

tional art scene, as local artists participat-
ed in fairs and founded galleries, while
the interest of foreign collectors rose. As
a result, with the support of the govern-
ment in 1977, the Tehran Museum for
‘Contemporary Art, which is a still very
active institution in Iran in supporﬁng
art, opened its doors.

“The area is currently one of the rich-
est cultural areas of Tehran. This area is
full of art galleries and there is a vibrant
local art scene there,” said Noebashari.
The Iranian Artists’ Forum is also the
reason for the city’s rich cultural back-
ground. Even though these venues come
ﬁotheforemtermsofpmmonngar( on-
ly the museum’s hidden Farah Diba col-
lection by the people who vis-
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evolved in the world contemporary urt
world is because its own collectors collect
Iranian artists, even though they left the
country the 1979 Islamic revolution.
Saeed Kouros, a second generation Irani-
an collector, said this was true.

Many families have been collecting Ira-
nian art for many years. Kouros is a col-
lector and a painter who has been con-
tinuing this practice. “My family l\f a
private oollech eonslsls

Mc@m;aay articles on Iranian con-
art always refer to the Farah

il tion, which is indeed the col-
‘ehran'

of Contem-
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