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Greetings

We are very glad that we can successfully hold the
DD Exhibition (an exhibition of sketches and drawings
produced by students at art colleges in the world) as a
joint commemorative project of Kyoto University of Art &
Design and Kyoto College of Art with the cooperation of
many people.

We express our sincere gratitude to the many young
artists in a large number of countries who have sent their
works to the exhibition, the colleges which have rendered
their generous cooperation to us and all the other people
that have given kind help for the exhibition.

The DD Exhibition has been organized in the hope
of finding out, through the medium of sketches and
drawings produced by assiduous young artists of today
in various parts of the world, what they think of its present
situation and their surroundings and what they try to
express through the act of drawing. In other words, the
exhibition aims at examining the contemporary
significance of drawing. With a view to discussing it in a
wider perspective, a symposium will be held on the
theme “"the Significance of Drawing in the Light of the
Present" during the period of the exhibition and an
exhibition of art textbooks in the world is also being held
in concurrence with the exhibition. We hope that these
events will not only mark a significant milestone for our
college and university as institutions for art education but
also serve as a momentum to generate opportunities for
many people interested in this theme to further study it
jointly.,

November 19, 1996

Kyoto University of Art & Design  Kyoto College of Art

President President
OKAMOTO, Michio AMASAKI, Hiromasa
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Ideas Underlying the Holding of the DD Exhibition

The DD Exhibition has been planned and will be held
jointly by two educational institutions in Kyoto, Japan, namely,
Kyoto University of Art and Design and Kyoto Colige of Art.
For this purpose we at these two institutions would like art
colleges in various parts of the world to send fine sketches and
drawings produced by their students to the exhibition, which
aims not merely at displaying some of those works from various
countries for the visitors’ appreciation of them but also at giving
the visitors to the exhibition an opportunity to think over the
significance of the act of drawinga in the light of the present
from the viewpoint of the whole of mankind, disregarding
differences in culture and nationality.

It has been found that the ancient wall picture of animals
discovered in the Gorges of Arde'che in France in 1995 was
drawn about 30,000 years ago. This discovery indicates that
ever since very remote antiquity human beings have prayed for
something, fostered their power of observation or expressed
their feelings or thoughts in various situations through the act of
drawing or painting. The DD Exhibition will be held in the hope
that what assiduous young artists of today in various parts of
the world think of its present situation and their surroundings
and what they try to express through the physical act of drawing
will be found out in their sketches and drawings.

In concurrence with the exhibition, a symposium will be



FELTWAEDOYE, FIi2, RHLEWEERES
LOTHL, Lizh-T, ZORBESIE. fEao
BHEEWHICLDATHNET S LTI R
FETRI-TH. SEEELIMAOEEML T,
AHL b DEZITF DIV EBS TR S,

&, EWTAH2HRONhT, Aok IicitR
Ldpdbadddh, [§. i< ZEZHH] LS
4 b, HEATZHICHT My o—o2I2
7 & Ly,

FFFICREEINL L PR IR, 2ol t%E
77l BE, 86, FREFTEIT, AN
i< ZLOFEWELHENICHMBI LTLHLDT
HOHY, ZORMIZ, BRELEEVWETED
fEands, BEOFREFHELRTIEEZLICLD
bMFTHLDTH S,

. B CEEMD ] HEEAS

also held on the theme "the Significance of Drawing in the Light
of the Present” . As the theme indicates, the symposium is
closely connected with the DD Exhibition and it is scheduled
to be attended by many people including painters, teachers, critics
and cultural anthropologists, who will discuss, from the viewpoint
of civilization, the meaning of drawing in this modemn age when
great changes are taking place in various fields and our lives are
flooded with information provided through the media. It is hoped
that young artists’ works to be displayed at the DD Exhibition will
have a beneficial effect on the discussion at the symposium as if
the creators of those speechless works were present there to
express their opinions.

We hope that such sketches and drawings as will make
an impact on us and herald a new trend will be sent to us from
various art clleges in the world. We are looking forward to
seeing such works in the old city of Kyoto in late autumn.
After the DD Exhibition, the works displayed at the exhibition will
be recorded in book from and a copy of the book will be sent to
each student participating in this event as well as to each art
collge giving its cooperation for the exhibition. (For further
information, please see "Information on the Sending of Works to
the DD Exhibition” .

Committee for the Holding of the DD Exhibition



DDREIZFFE T
—EDEroEEh S31(E

COREYEE. WRORAL LT, Ml T
KLTwAALH, ThERDEF—T7 2RI, D
AR HELTWEOD®E [PEVBMCZEZM]
G EwHMEEREBESELFGRL I L e
LThHEshizdoThb,

Futy s Fo—4 yYORESLLLEOR, Th
FROBRICL-oTREDHEIARDHLHY, M L
DN OER, whiFEF—7 L ORPO-EHDL -
EL Y yTNIIRENRS T, HAFAVELTHE
AELOTHL,

ZOWFELv, MLWERORICH - T, £
Dl W [wE, e E] 209 2 &
HEML oL EMbY 2L EVWELDODETEIZE
5T, I BEALYRLEREI»NLZMETII RV, £h
i, i it ALHPON L THboTWHED
WATHY., HLYUMNEMETHL EALNRDL DN
+FThb. EIE, £LDVLTLIZEST [Hi]
VI Eid, HMEERNZETHD. TLA,
72 /ud—ofEk:, AMOBRESZSOARL LAY
ARATL T B £ 95 RSB AL, 4
P FEABEICMDLTRBELTETVWLDTH S,
B TWonE:—7—=Fo—2i%, L h#ELTHY, &
SERLT, FTMHIC] X vl BDOTH
B, BALEMIBOTH, fi{ZLEHETLHMED
FTL LIk,

Thoughts on the DD Exhibition

Communication through Drawing

The DD Exhibition is being held with a view to
thinking deeply of the significance of drawing and, at
the same time, of how people applying themselves
to drawing in various parts of the world are trying to
depict their motifs.

The reason why we decided to hold an
exhibition of sketches and drawings is that we
thought sketching and drawing are the first phase of
pictorial depiction, that is, styles of depiction in
which artists' first impressions of their motifs are
likely to be portrayed most simply and plainly,
though other people may think differently from us.

In this busy and hurried age when great
changes are rapidly taking place, drawing or the
significance of drawing in the light of the present is
probably a matter of little concern to many people
who are not concerned with drawing or painting in
their daily lives. They most probably regard this
matter as a special one to be talked over by those
who are directly concerned with pictorial art. It is
true that most people find the act of drawing rather
troublesome in this age, when machines are
replacing human beings even in jobs which, without
the advancement of technology, could not help
depending heavily on the latter's sense organs. We
moderns are living in such an age whether we like
it or not. One of the keywords of modern civilization
is "speed". Drawing by hand is a time-consuming
task indeed and therefore contemporary art shows
not a little tendency to place less importance on
drawing.
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But now let us look at the act of drawing not in
terms of pictorial art but from the viewpoint of the
interaction of man with the outer world. Then you will
notice that drawing as a physical act requires
various human elements including seeing, feeling,
thinking, measuring and counting: you will find the
act of drawing containing elements opposite to
modern technological civilization. With this in mind,
let us go back to drawing as pictorial art once again.
Now you will probably see its significance more
clearly than before.

| presume most of the artists sometimes feel
that rough sketches or drawings, which can be
likened to unpainted faces, are more appealing than
finished works, which may be compared to heavily
powdered faces. | feel no reluctance in admitting
that paintings showing fine color effects and those of
light and shade are wonderful and that they may
well need such effects. At the same time, however, |
often feel, when standing before excellent sketches
or drawings, that color effects are not necessarily
indispensable.

Sketching or drawing is the first phase pictorial
depiction in which the motif is represented in outline
and then the outline is fleshed out. It is therefore the
initial phase of the interaction of the artist's inner self
with the motif. No matter what method of
representation may be employed, when the artist,
the motif and the drawing actively interact with one
another, the motif will be vividly represented. The
first single line you draw on each sheet of drawing
paper forms a new beginning of communication
between your inner world and the outer world.

It goes without saying that people in different
countries or with different cultures have different
notions and views of pictorial art. Today, however,
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there are some styles of depiction shared by artists
in various parts of the world: there are not a few
works the nationalities of whose producers you can
hardly guess. This is especially the case with
drawings.

It might be said that the art of drawing, which
depends greatly on manual movements and can
produce fascinating works, is now being established
as a new genre of contemporary art, a genre in
which various outer restrictions imposed on pictorial
art are being removed. But it should be
remembered that there is also a possibility that this
genre may turn out to be a genre merely clad in a
new style of dress and find itself placed in a languid
situation where no active interaction between the
artist and his motif takes place.

" The works sent to the exhibition can be
classified into the following three categories.
(1) Works aiming at examining what mankind
should be today. The lines and forms shown in
these works result mainly from activities of the
artists’ inner selves.
(2) Works reflecting the artists’ acute observation of
political or social realities. It is strongly felt that the
lines and forms depicted in these works are directly
connected with the artists’ emotion.
(3) Works aiming at examining relations between
the artists' inner worlds and the outer world through
modernistic methods. They are characterized by
their diagrammatic or symbolic representation.

This classification is based on the keynote of
each work but some works concurrently have
elements characteristic of more than one category.
Many of the works sent to the exhibition have
attractive features of their own and | appreciate their
producers keen enthusiasm.
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Here | refrain from stating my impressions of
each individual work but it should be mentioned that
some works, though leaving a little to be desired,
have much appeal to me. There are also works
produced by placing too much importance on trying
to finish them off flawlessly but probably this should
be considered as an inevitable consequence
resulting from the artists’ zeal.

The DD Exhibition is being held not merely for
the purpose of the contestants vying with each other
for superiority but in the hope of examining the
significance of the act of drawing in the light of the
present through the medium of the exhibits
produced in various styles.

Many different opinions were delivered by the
members of the jury for this competiton including
myself at our meeting. We wanted to display as
many works as possible at the exhibition. But we
were forced to reluctantly decide to leave some
works sent to the exhibition out of the display. We
also decided not to award a gold prize to any
contestant this time but silver prizes were adjudged
to five contestants though they had been originally
scheduled to be awarded to three artists. The
prizewinning works as well as the works which their
producers offered to donate to Kyoto University of
Art & Design and Kyoto College of Art will be
housed in the library of the university and the
college to form a part of its precious collection.

We are very glad that the DD Exhibition held
on the theme "the significance of drawing in the light
of the present” has met with a great response from
colleges in various parts of the world. We earnestly
hope that the holding of this exhibition will lead to
further studies of this theme by those interested in it
and that a similar exhibition will be held once again
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under the joint auspices of our institutions and other
colleges. We would greatly appreciate it if many
colleges in the world would render their help for the
realization of this modest dream of ours.

Lastly, on behalf of the Committee for the
Holding of the DD Exhibition | would like to express
my heartfelt gratitude to the teachers at various
colleges who gave their cooperation to us, the
students who sent their works to the exhibition and
all the other people in and outside our institutions
that extended a lot of help to us.

Chairman of the Committee for the Holding of
the DD Exhibition
KONISHI, Hiroshi
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Events to be held in concurrence with the DD Exhibition
November 30 (Saturday) 1996

@LECTURE 10:00-11:30

Hall JIKISIN-KAN J-41
Kyoto University of Art & Design + Kyoto College of Art

"Arts and Culture on Islam" FARSHCHIAN, Mahmoud painter

@OPEN SYMPOSIUM 13:00-16:30

"The Significance of Drawing in the Light of the Present”
Hall JIKISIN-KAN  J-41
Kyoto University of Art & Design + Kyoto College of Art

chairperson

ASADA, Akira Associate professor at Kyoto University
Institute of Economic Research

panalist

TATSUNQO, Toeko painter
TSUTISHIMA, Toshio  painter
NISIMURA, Youhei plastic artist
NODA, Masaaki transcultural psychiatry
Professor at Kyoto University of Art and Design
HATANAKA, Koukyo  Professor in nihonga (Japanese painting)
at Kyoto College of Art

@ART TEXTBOOK EXHIBITION

November 19 (Tuseday) 1996-December 1 (Sunday) 1996

Hall TEMSIN-KAN ANNEX HALL
Kyato University of Art & Design + Kyoto College of Art

Organized by:
KYOTO UNIVERSITY OF ART & DESIGN
KYOTO COLLEGE OF ART
Supported by:
KYOTO PREFECTURE BOARD OF EDUCATION
THE KYOTO CITY BOARD OF EDUCATION
JAPAMN BROADCASTING COOPERATION KYOTO STATION
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AFSARIAN, Iman UNTITLED
graphit pen 60> 45cm
Art University, Tehran IRAN
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