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Originally, teahouses in Iran were the gathering place of the wealthy; in time, people from other social layers started to frequent them.

In the period that I was working on teahouses, there were no traces of that historic past. Regulars were only people from the lower social strata.

I could neither see teahouses as intellectual institutions nor find hints of prosperity.

—— Whatever it was, however, there was a uniformity in the crowd, which was the main reason for doing this collection, a consistency that ———— =t
was possibly due to their social standing or due to their long time association. Respect for this uniformity gained me an entrance in teahouses
and a sense of belonging that photography requires.

Iy | covered an area that extended from Rahahan Square to Shapur Square. I started work in 1995 and continued till October 1996.
Unfortunately I began collecting the information of individuals who appear in the photographs halfway through the project and many of the faces
remain unknown. It could be that such information do not affect the Images in any fundamental way but they could've been of use at some juncture.
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