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No. 7 froem the Red Alert series, acrylic and spray paint on cardbaard, 50570 ¢m, 2011 No. 7 from the Arab Spring series, acrylic and spray paint on cardboard, 50670 ¢m, 2011
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Mo 10 Tramm the Red Alert series, acrylic and spray paint on ¢ardbaard, 50670 ¢m, 2011 No. Tfrom the Red Alert series, acrylic and spray paint on cardboard, 56576 ¢cm, 2011
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No. 3 froen the Red Alert series, acrylic and spray paint on cardbaard, 50570 ¢m, 2011 Wo. 3 fromm the Arab Spring series, acrylic and spray paint on cardboard, 50x70 ¢m, 2017
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No.2 fram the Arab Sprite series, dcrylic and spray paint on cardbaard, 50470 em, 2011
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No.& from the Arab Spring series, acrylic and spray paint an cardbaard, 50670 ¢m, 2011 No.& from the Red Alert series, acrylic and spray paint on cardboard, 50x70 ¢m, 2011
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No.9from the Red Alert series, acrylic and spray paint on cardbaard, 50x70 cm, 2011 No.&from the Red Alert series, acrylic and spray paint on cardboard, S0x70 ¢m, 2011
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Whether we like it or not, we have somehow turned to political subjects and competitors of governments in shaping and anticipat-
~  ing the public arena. The chain of events that started in 2009 and lead to the Arab Spring and Wall Street turmeil redefined citizens
- aspolitical players and streets as the location for political undertakings. Incident, however, being essentially unexpected and non-
~ representable, is at the same time exhilarating and stimulating and seductively calls on us to react. An artwork, nonetheless, can

£ I}e proof of an already materialized event we cannat identify; something that cannot be downgraded to media representation (the
 kind of representation that instantly turns every horrible, painful and disturbing incident into a consumable and forgettable code).

~ Being loyal toincidents in her paintings, Negar Orang evokes the viewers'memory: we have all gone and are still going through in-
- cidents that cannot be indarsed in any other means but through her representation of vague and faded figures on bare and uniden-
- tified color backgrounds, called up from our unconscious. The ghostly-like and indeterminate figures on Negar Orang's canvases are
portrayed as though they are photographic records of a passing mement similar to our visualizations of a person running away, or
a person in a restless of joyful crowd of peaple, cars and soldiers; and now, such scattered images have eventually found their way
to the canvas. On the ather hand, her graffiti-like paintings are supposed to represent an Emergency Art, created with a basic and
- undeveloped technique on the spur of a moment in the immediate call of a revolution. Even so, the intentional towch of color in
. herwork that highlights their painterly nature, and of course the familiar means of presentation, are eventually confessions to the
- incompetence of art versus the flowing and unattainable nature of time, or more impartantly to the incompetence of any kind of &
- representation at all, How devoted these moments will remain to the escaping and flowing nature of “instant” and how far will
~ the idea of urgency ga? And all this take root in the main question about in/capability of the recent paliticized art, a question that
has probably crossed the artist’s mind as well while walking down the street to her studio: what is the pawer of political art? Would &

eventually tum into a consumable code!
Behramg Pourhasseini
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