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“PANDORA’S BOX"
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Looking Glass from the Pandora’s Box series, acrylic, cotton bandage, marker, pen and pencil on canvas, 152x112 ecm, 2012 Metamorphases from the Pandora’s Box series, acrylic, marker, pen and pencil on canvas, 169x139 cm, 2010
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Crowed from the Pandora’s Box series, acrylic, marker, pen and pencil on canvas, 176x124 ¢m, 2011
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Behemoth from the Pandora’s Box series, acrylic, marker, pen and pencil on canvas, 174x120 ¢m, 2011 Bite from the Pandora’s Box series, acrylic, marker, pen and pencil on canvas, 169%112 cm, 2012
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ic, cotton bandage, marker, pen and pencil on canvas, 205x321 ¢m, 2011

War from the Pandora’ Box series, acry
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Attending from the Fandora’s Box series, acrylic, marker, pen and pencil on canvas, 180x165 cm, 2012
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fcan from the Pandora’s Box series, acrylic, marker, pen and pencil on canvas, 200x104 cm, 2013




Dn!athstapes ina Modern Hemamla: A gttt

W Golnar Tabibzadeh puts something of herselfin eaih painting. They are courageous to be so intimate andautcrhmgraphl(al Theg.l are stories.
i Each image carries a back-story that can be known or inferred. Their beauty and mystery illuminated stories and dreamlike evocations.
The women in her paintings have a rare beauty. They are not perfect specimens, but are rich and redolent with great femininity and spirit.
L The paintings are mythic. Cats, serpents and fish are characters that exist within the shifting self and sub]ect ufthe wurka They are existential.
The existentialists believe that existence precedes essence. S

The paintings are proscenium stages of theatrical space. The subjects enact their dreams within painting structure They are dreams on one
hand and on the other are deep investigations into consciousness and love by the painter. They are seeking values and meaning. There
is psychological depth beyond superficial angst and paqn E&{h person in her peuvre is avery speuﬁrand a detailed personality characterized

'} by razor sharp perceptive skill o :

She is a painter who is not afraid of taking risks. Her palmlngs are stories and novels encapsulated in aninsta ntglance. We want to express
% ourselves to others who care as we care about who we love, find to love, want to love- to be able to somehow deal with the perceptions that are
soimportant but often must be hidden from authorities or those whao try to tell us what our reality is-our reality can be viewed asa perspective.
Perspective is important and symbolic in painting. In Golnar's painting there is an aerial perspective sometimes, the canvas creates a space
B8 and figures travel within it-an interior space that is boundless, an iconology of symbolic forms. There are subjects and objects. The subject
= isaspectator. Itis a critical iconology. There has been a shift from Renaissance space as symbolized by the filmic or photographic image. The
rebellion against dassicism is between the Apollonian and the Dionysian, an old battle in the modem era. Golnar defies expectations.

| was thinking of painters who | could compare her to. Marc Chagall came to mind as one example. A non-doctrinaire painter who belongs
to no school. Tabibzadeh as well as Chagall are artists who defy expectation, who combine schools and ideas. Artists who are who accept
many inspirations or references. Chagall went beyond many of his contemporaries and his genius was misunderstood perhaps, because he
was more of a humanist than reductionist. His work triumphed over and was greater than many of his contemporaries,

In“Cotton Dolls,” a diptych, a dream, more mysterious where the theatrical space looks like a modern institutional area in a college or town
then becomes a place where there is a decision. Is it suicide or life, jumping out the window?

Many of her subjects are in repose women in a moment of peace and expectation, not passlwly They are expectant-redolent. They are
lovers waiting to love although the males seem more confused and indecisive than the women in the paintings.

Painters want to break through to express their dreams and to find a receptive audience. Her work is honest. It is sensual but not out of B
bounds, in any way. It is appropriate for public viewing in any kind of open space.

To see her paintings, one has to accept there are dual levels to consciousness. They are deep and intensely private, open about desire and

# private feelings but only for those who are willing to seek and look at the paintings below the surface level willing to dive infirst asa mirror §

= of their own hearts and identity and then as a dreamscape.

They are like Persian miniatures. The tradition of Persian miniatures has a claim of establishing Golnar in a tradition that is very mum a part
of her cultural history. The intimacy, the grandeur or complex figurative scenes can be seen historically.

She sees herself as an expressionist, in an emotional painter. She could also be an expressionist of Persian cultural Ieg&ues Expressionism
developed as response to the de-humanization of industrialization and modernity, the growth of urban culture and pume society that
expected art to withhold its power with pretension, finesse, or even classical beauty.

In 1hu=i dreams, it is said that Expressmmst arrrsts come to fruition when there is a lack of authenticity and relevance to the pursuits of average
people.

I like Golnar Tabibzadeh, whois an u:unuclas{ in the best sense of those who directly approach the act of painting in a style that creates a personal
vernacular that is unmistakable, ¥

Frank Shifreen® '

P " Amenican artist, curator and art critic
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