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No.5 from the Nostalgic Identity series, acrylic on canvas, 120x100 cm, 2012
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No.12 from the Nostalgic identity series, acrylic on canvas, 1206100 cm, 2011
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No.17 from the Nostalgic ldentity series, acrylic on canvas, 100x120 cm, 2012 Wo.7 from the Mostalgic identity series, acrylic on canvas, 100x120 cm, 2012
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No.2 from the Nostalgic Identity series, acrylic on canvas, 100x120 ¢m, 2011
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No.4 from the Nostalgic Identity series, acrylic on canvas, 100x120 cm, 2012 Wo.8 from the Mostalgic identity series, acrylic on canvas, 120x100 cm, 2012
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No. T from the Nostalgic identity series, acrylic on canvas, 100x120 cm, 2012




Shadow Playing Identity in the Works of Roxana Manouchehri

Sidewalk

Works of Roxana Manouchehri in the Nostalgic Identity collection neither dwell on“nostalgia” nor do they rely
on a singular “identity”; for this, perhaps, they may give us clues as to how to see these two-most-in-
circulation signifiers of absence. Identity is possible and only comes up when its opposite exerts
itself. It is ontologically tied to alterity, a not-this, a not-that. Nostalgia is a summoning of that, as in a
séance, which is no longer and it is meant to act as a balm for bruised identities. IREEEG_GE W

Like many multi people living in the world today, Roxana Manouchehri lives in a place that is not considered
the seat of her national identity. In fact, she lives where not even many Iranians live (to at least appeal to a
sense of give 'n' take cultural identity). This was also true in her previous country of residence. The difference
with Manouchehri's works is that instead of calling it displacement-exile and being disturbed-unsettled by it,

signifiers. Could it be that she is also welcoming such a breakdown? Why do her West Asians appear in
outlines against the full-blown Renaissance European landscape? Could it be that in her experience she finds
no similarity between the characters that people the paintings of early Iranians -- Qajar (1781-1925), Safavid
(1501- 1?32}, and Achaemenid (550-330 BC) era -- and the Iranians that surround her? Does she paint her
characters in this particular way to point to the ghost-like presence of her cultural predecessors? Y EEERE
Another characteristic that sets West Asian figures apart from the European surrounding is the fact that they
appear two-dimensional. Their smooth curviness, their miniaturist, lissome dance notwithstanding, they are
much like shadow puppets, whose being is determined by their distance to the source of light. Could it be that
to the artist West Asians are but shadows in the global theater stage? Is this stage raised, pitched, and
en-lightened by the light of skin! IR IR VST EEIRE
It is not the first time that the artist has gathered characters from two different cultures in her works. In
Encounter, she placed figures and motifs from Iranian reverse-glass painting next to their European
counterparts, and remained true to their original form. In the Korean series she planted f|gures and 5cnpts
from the Qajar era Iran in the barren field of vision of her room. Some of these figures were in outlines wh|le
others weren't. It seems, in fact, that characters in her paintings are slﬂwly losing any semblance uf
representational corporeality. NN

In Nostalgic Identity these spectral figures are in frolicy poses, even the ones in passion play. In the face of the
dourness and consequentiality of the question of identity, the artist only smiles and her work is an invitation
extended to her viewers to get in the middle for the dance. In my reading, "nostalgia” and "identity”
shouldn't be taken as what they represent. Nostalgic Identity is not an attempt to make us yearn for a
different destiny; it is to accept the one we already have with playfulness. The play makes all the difference.
A fool that persists in his folly, says Blake, will become wise. A shadow that persists in hershadﬂwmess,
by extension, will bring enlightenment to her surroundings.

Sohrab Mahdavi - 13 January 2013
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the artist finds amusement in the confusion resulting from the metastasis of the regime of signs and %‘\
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