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Untitled, oil on canvas and monoprint, 70x50 cm, 2014
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Untitled, oil on canvas, 50x70 cm, 2014
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Untitled, oil on canvas, 70x50 cm, 2014
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Untitled, oil on canvas and monoprint, 50x60 cm, 2013
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Untitled, oil on cardboard and monoprint, 32.5x37.5 cm, 2013
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Untitled, oil on canvas, 50x70 cm, 2014
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Untitled, oil on cardboard and monoprint, 32.5x37.5 cm, 2013
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Untitled, oil on cardboard and monoprint, 37.3x32.5 cm, 2013
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Untitled, oil on canvas and monoprint, 50x60 cm, 2013
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The Warp and Woof of Seeing and Not Seeing

In the past four decades, Mina Nouri has either painted or made prints. She knows where to go with her brush, how
to pick colors, when to opt for xylography over chalcography, and when to combine all these, much like the works
that we see in her most recent collection, where she has welded painting and mono-print. In using these techniques,
one thing remains constant: The artist's tenacity and acuity in selecting her subject matter and in executing her
vision. She seems to have lived with her subject matter for days or years, so much that the work obviates further
inquiry on the part of its viewer. It is as if the artist is at once asking the question and plying the answer.

Mina Nouri understands and makes use of the incidental nature of print. She plays with the humidity of paper, the
temperature of the printing plate, and the force of the press machine. Everything is "flawless" in her hands and her
mind. When you see a "flaw" or "accident" it is by design. Sometimes, though, she lets things fall apart, gets rid of
perspective and depth of field or throws them for a loop. Her execution is so precise that these "flaws" can hardly
be picked out. From this vantage point, everything seems to be "right." Sometimes when | stand before works of
Mina Nouri, | wonder whether this much fluency and authority in execution is not throwing me into a frenzy. How
much does she allow my vision and mind to share the perfection of her works?

In her recent works we can more or less see the footprint of objects surrounding the artist as well as her cogitations
on the act of seeing and not seeing, which she played with in her previous collection. The house drapes have given
their place to the warp and woof of the fabric and reading glasses have replaced the windows. In the works of the
previous collection, locked doors, bars and drapes outside and behind windows invited us to steal a look inside at
the same time that the distance gave us a clear view of the subject matter in its totality. In this collection, however,
objects are in close-up, which limit our field of vision. Normally, the lens of a reading class is supposed to bring
objects onits far side closer to us; here it is doing the reverse: It is separating us from the fabric. The images reflected
on the lens are either scenes behind us or they blur that which lies beyond. The act of seeing is perhaps the delicate
warp and woof about to come undone in some works or the fragility of the temples that invites us to lift the eyeglass
and change it position to get a better view of the other side. Here, too, the artist is convoluting the image to prevent
us from seeing "properly." | am not sure if she is focusing on the act of seeing itself, but | know that the frame in
this collection clips my vision, while in the previous collection it led to expansive spaces. In both these collections,
however, | see the artist becoming intimate with objects surrounding her. Shades have acquired depth and richness.
Itis as if she has laid her glasses down to see better, and it seems that the closer we move chronologically in Mina
Nouri's oeuvre, the closer we are to a meditative space of solitude.

Ghazaleh Hedayat — October 2014
English Translation by Sohrab Mahdavi
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Mina Nouri

1951 Tehran, Iran Education Studied Painting, Xylography and Chalcography at: The Accademia di Belle Arti di Roma,
The Accademia di Albertina, Torino, The Istituto Statale d'Arte Urbino, Italy Solo Exhibitions in Iran (Tehran) 2014
Assar art Gallery (Painting) 2012 Haft Samar Gallery (Painting & Chalcography) 2010 Homa Art Gallery (Chalcography
& Painting) 2009 Assar Art Gallery (Chalcography) 2007 Haft Samar Gallery (Painting & Chalcography) 2002 Haft
Samar Gallery (Chalcography) 2000 Aria Gallery (Painting)1996 Haft Samar Gallery (Painting & Monoprint) 1994
Seyhoun Gallery (Painting & Monoprint) 1991 Seyhoun Gallery (Painting) 1978 Iran-America Society (Painting) 1977
Litho Gallery (Xylography) 1975 Tehran Gallery (Painting) 1971 Ghandriz Gallery (Painting) Group Shows in Other
Countries 2010 8th International Triennial of Printmaking-AMAC-Chamalieres, France (Chalcography) 2009 The Ninth
International Biennial of Engraving, Acqui Terme, Italy (Chalcography) 2006 The Seventh International Triennial
of printmaking-AMAC-Chamalieres, France (Chalcography) 2004 Contemporary Art of Iran, Geneva, Switzerland
(Painting) 2000 Exhibition of Modern Persian Art, the Third Biennial Conference on Iranian Studies, Maryland, USA
(Painting) 2000 Atrium Gallery, "The Silent Brush", Washington DC, USA (Painting) 2000 The Center of Iranian Modern
Arts, New York, USA (Painting) 2000 International Artexpo, New York, USA (Painting) 1997 The Ninth Triennial of
Contemporary Art, New Delhi, India (Monoprint) 1975 Istituto Statale d'Arte Urbino, Italy (Xylography) Group Shows
in Iran (Tehran) 2014 & 2013 Laleh Art Gallery (Chalcography) 2012 Mahe Mehr Gallery, “POSTPOP” (Chalcography)
2011 Haft Samar Gallery (Chalcography) 2010 Iranian Artists’ Forum (Chalcography) 2010 Mellat Art Gallery
(Chalcography) 2008 Niavaran Artistic Creations Foundation (Painting-Chalcography), "The Greatest Show of the
Year" 2007 The Tehran Museum of Contemporary Art, the First Biennial of Printmaking (Xylography- Chalcography)
2004 Vahdat Hall, Tehran Art Expo (Painting) 2003 The Tehran Museum of Contemporary Art, the Sixth Biennial of
Contemporary (Painting) 2003 la Scuola Italiana di Tehran (Chalcography) 2001 Iranian Artists' Forum, "Imagery in
the Iranian Painting" (Painting) 1999 Aria Art Gallery (Chalcography) 1999 Niavaran Artistic Creations Foundation
(Monoprint) 1999 The Tehran Museum of Contemporary Art, the First Tehran International Contemporary Drawing
Exhibition (Drawing) 1998 Sabz Art Gallery (Monoprint) 1996 Aria Art Gallery, (Monopaint)1995 Khavaran Cultural
Center (Painting) 1994 The Tehran Museum of Contemporary Art, the Second Biennial of Iranian Painters (Painting)
1994 Haft Samar Gallery (Painting-Monoprint) 1993 Niavaran Artistic Creations Foundation (Painting) 1992 The
Tehran Museum of Contemporary Art, the First Biennial of Iranian Painters (Painting) 1991 The International Fair
Ground, the First Specialized Export Exhibition of Painting (Painting) 1988 Karpay Gallery (Painting) 1984 Niavaran
Artistic Creations Foundation (Painting) 1980 The Tehran Museum of Contemporary Art (Painting) 1979 The Tehran
Museum of Contemporary Art (Xylography-Painting) 1978 Iran Gallery (Ghandriz), (Painting) 1974 Ghandriz Gallery
(Painting) Teaching Experiences 1975-1996 Member of Faculty at Farabi University and the University of Arts
Publications "A Practical Study of Serigraphy (Silk screen)", Published by Negarineh, Tehran, Iran, 2006, 2001, 1992,
1981 (4 Editions) "Printmaking, The Chalcography Technique", 2011, 1995 (2 Editions) "The Etchings of Mina Nouri",
2002 First Edition Translations "Genesi della forma", written by Mario Arnaboldi and Enrico Garbagnati, Published by
University of Art, Tehran, Iran 2001, 1994 (2 Editions)
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