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Should art not find the new and the old together within itself it will surely miss
the gift of the messengers of insight, for they are daughters of memories, and memory
is possible only when today and yesterday are seen as connected.

Those who haven’t denied themselves such gifts are not many; few are those who
know that history is not limited to calendars — it shapes cultures in such a way as to
form human cosmogonies, and becomes a necessary tool for constructing a
meaningful biosphere by cosmopolitan human beings.

I believe that at least in the current cultural climate of modern arts — where the
dominant tendency is to stage a rebellion against the old — those who value traditions
tend to be few.

Aydin Aghdashloo is perhaps one of the trailblazers and at the same time most
influential of this select group. We can say, based on his oeuvres, that he doesn’t see
the need to follow fashionable artistic or philosophical tendencies of the day

that invite an ill-affected and rebellious culture.

“Emma Bovary is me,” said Gustav Flaubert to a journalist. This statement can be
taken to mean that the work of an artist is often a reflection or outline of his/her own
self. In the same way, Aghdashloo is depicting an old and dilapidated door and
calling it “Portrait of the Artist at Forty Eight.” The self that Aghdashloo shows us is
always a historical self, taking form within a meaningful landscape of events.

In addition, we can say and understand that this historical consciousness

benefits from a forthright and ironic discourse that employs a disciplined and consum-
mate rhetoric. As such, I argue that his interventions are among the most lucid

artistic expressions in the world of Iranian arts, the way his favorite poet, Sa’di, figures
among major classical Iranian poets. Emphatic deformations, obstinate deployment

of repetitious patterns in decorative forms, have created rhythmic layers
that have in turn lead to rhyming structures. This requires a special methodological
approach to technique.

Those in the know will no doubt agree that a masterly twist of brush can show

the lightning bolt of intelligence. I mention this to remind readers that developing
taste and sensibility is one of the pre-conditions of this profession. To me,
Aghdashloo fulfills requisites of technique and aesthetic sensibility seamlessly.

Art in many of its manifestations is the staging of a battle between Eros and
Thanatos, an unjust and always inequal battle. Aghdashloo’s works also speak to this
thematic, but in his more recent works the battle has become more mysterious,
introducing parody in aesthetic expression.

What is shown is what is known as tragic aesthetics. This is an ephemeral beauty
doomed to death and discontinuity, of which history speaks endlessly.

Beauty standing at the shores of history, this is what the daughters of memory

have brought to and inspired in us.

Babak Roshaninejad
August 2014







Winter (2014) (WYAY) Olwe)
From the Memories of Destruction series elag) Sl gde gasme )
Gouache on cardboard, 78x58 cm e s0le VAXOA dgia s9) SilsS 10




Untitled (2014) (IYaY) Olgie G9as
From the Memories of Destruction series plagl & bl sde gams )
12 13 Gouache on cardboard, 78x58 cm Sl VAXOA dsda g9y (ilsS



Untitled (2014)
From the Memories of Destruction series
Gouache on cardboard, 78x58 cm
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g AN Untitled (2013) (1¥aY) Olgis G999
From the Memories of Destruction series plagsl &l ybols sdegass 3
17 Watercolor on cardboard, 78x58 cm oGl VAXOA (pud elS g9y Sl



The Ultimate Destruction (2014) (YY) ol Q\JQ:\\
From the Memories of Destruction series plagl bl gdegome )
Gouache on cardboard, diptych, 78x116 cm overall, 78x58 cm each panel SieBle VAXOA Gy e ile VAXW S (gldd) 93 dgie 89y UblsS




Portrait of My Mother (1981) (V5) Gl yole oy S3
From the Memories of Destruction series plogl Sbls gde gaze
20 21 Gouache and pencil on cardboard, 68x55 cm e Ble FAXO0 dgie G9y LSy Slde 3 UilsS



Why the Delicate Bowl? (2014) (YY) ..Scada) 5\? \)?:
From the Memories of Destruction series plagyl Ol ybols gde gasme 3
Gouache on cardboard, diptych, 78x116 cm overall, 78x58 cm each panel e s0le VAXOA CJ yo e 0le VAXVY S sldd) 99 dedoe g9y (ilsS




Lovers (1980) (VYo%) 3lis
From the Memories of Destruction series plagsl &l bls gde gase
24 25 Gouache and gold on cardboard, 79x60 cm a0l VAXE -+ dede g9y b O 5 ilsS



The Year of Apocalypse (2009) (VAN Slydlyst Jle
From the Memories of Destruction series plagyl &l bl gde gasme )
Gouache on cardboard, 78x58 cm Sies0le VAXOA dgie g5y ileS 26 27



Untitled (1993) (YVY) Olgis O9as
From the Angels’ /ntercession series O b Caelis degomme )
29 Gouache on cardboard, 100 x70 cm e sOle Ve exVe dede g9y GilsS




Untitled (2014) (WYaY) Olgis Do
From the Memories of Destruction series elagl O\ ybls gde goma )
Gouache on cardboard, 78x58 cm e s0le VAXOA dgie g5y ileS 30 31



Enigma (2014) i (I¥AY) e
From the Years of the Fire and Snow series Sy g o) gl gdegamo )l
32 33 Gouache on cardboard, 78x58 cm stoBle VAXOA dsde 95 1 GilsS






ST a3 dilyan 685505 @ 5 WS90 (guuloysds .ail disgal Gumw Gilogow §lpwisu 31 1) O
20 &5 mow Wl mFus by Clo 4 yoxie 9 WlodysT wuy Iy 5uSial (8925 couly9S0 lapd 5
WS o b o 1y 039 ELEGS Cdly 98 1S 4 9 el

a5 1y o)Ll ol 9 WS Moy 1y g B Wi sohaz seeld 0 SU &S WIS S (8 U g
el @y (3l oy 03395 Wiy 9 A (SN oS @l o H9lol K0 ol S U w30 WT sl
el 0390, 02 1) BB byd a5 )Y byl gl & gl a5 ol 4 Blyisl Lo gl 099 dlgS St Ylizr 9

Sbiats §035 3 (led . Cauwl 0399 eIl dude (o)l Y 3 e 395 SIS I Grlewss 53 i
S5les dzrg ol IS 0 Gialed @ 1y OF 5 WS (e Dgaude e 3] e gliluel HBT Il oyl . plpb 9
GElile) diz bl Sud95b (2529 9 3,550 395 & Skeme g bl gl yolie 5T 4
Ol (0 O

4 0550 9 b3S (2l - puwlidip SIS ) Olsie by OF & ol Glods Wi0yd Gialed 4 dzdl
el 05,5 Calgy OF 31 1y l9ld slodad guyb & Glead .S g oS

o gy w)ﬂ‘:lﬁ 9 u’&w(:l.é,’l oybls §1yd & Jlod oyl gdil,S 3 osliw) (2lu)

Py y Sl
VYRY sy 0

36

p3,20 pledl Olyslaly @ 1 1y 095 S wal 295 33 Glolgs |y Bute 9 5 ol Wlg i S
Wil 63,5 418y dxddS g Jlo G gWise SOl 0)bls g .Wlebls Olyuss Wl & e .Sl 03,5
L) Jlo

U W13 o &5 LT WjladeS 9 . uibl 03,50 Fy3 395 31 1) Oz (2bIe &S LT witwd sledis 9
030l 4 plovlw & wiidyp S Saad 4 Oliz 9 93380 2 O 3l 9 Cewl (ou3H5 §x0l 3 §938)
o0l jlulime Yludl YlazCuw ) Sl 53 9 3980 e G190 Gil3l 9 WD)

W Oged g drogs 30 Jghts O 50 428l )3 31 S Lo (Rud pauw 1O 05 Cewd & Sl l 0 BWS g
S dao Olise JBI ds Wb Wyl Llus 31 e oS LT jleds Cowl Glews

49 ESCewd & bl Calll OT 0o 339k Jlo Ba 50 9 0359,55 3 S ShEIET ST Wl 5
)by 63)0kud § Cewdg 8 Sumyd gousl g Cu ST Gy o B il O yw g laelyS olgS

9 Uy Lime ool @ Olgn Iy pold oo wld . «Cuwl (30 395 S)lg2 glolo» ClS (Sloy pold gliwgS
Olgis oo ST &S yob Jlod (Cuwl (tdugs 3l (loww oS 9 QUL ) wiayid H19)S a5 3> eues
9...««.359 UilL“’ MBJG? 30 s 60,.@253 Cowl dLis)3S 1y ez 9 b )l )3 9 s 2% E,.ZOLEJ
6}‘-\31@.&2{ 9 0S50 1y Oludl g Cawl (o3,yU du g5 0ylge Lo 31.&‘.).9T H5 40 ol yo violes w
B3R b ylolise

Solhs SGjgn ) 3l wieory galas] H5 55 o)l ead O &5 Cudld 9 CiS Olgie ool 2 0933
Sl &S Cwl H38y ol ) 02 9900 W @) huaie g SYl> Slo & Sl (Sl g gidusb g
37 Wld & iolad <l Oyl 39! P33 S Az (3 Pgmad (e S5 50 o) slaylSiws @5 ool




eTobsTestyial

Il

oy s = L sp35l 1SS Lo
LuGolo 3505 5 szl dume (859,80 s 1S
Olwdde Olyge 10535

9 Ol 1GudlSSl oz 3

G255l Ol 0z 5 G31,Ssnd

FERRRRREN|S(I-4

WAY Oyl Olye







