ALIKHANZADEH




"“THE UNFORGOTTENS"




ol 4 oKetgles ol S ol (Ko bt 1 33

:0blet 9 Olwgs alen 5l polw b

030090l Bl rapec 530 sl izma. 5y Lisu e

-l IS 9 LS e« 5303 (520l ¢ e (>

| dedicate this exhibition to Amir Esbati with full
appreciation for his perpetual care and support.

With special thanks to:

Ali Bakhtiari, Mojtaba Amini, Pegah Tarki, Maryam
Naraghi,NadiaMomenzadeh, Hossein Hejrat, Shahpari
Behzadei, Maryam Kia and Golnaz Armin.
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From the the Unforgottens series

Mirror Perspex, iron and digital print on metal mesh
180x100x40cm

2016
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Bride and Groom

From the the Unforgottens series

Mirror Perspex, iron and digital print on metal mesh
180x100x40cm

2016
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The Unforgotten 6

From the the Unforgottens series

Mirror Perspex,wooden box, digital print on metal mesh and
mirror Perspex

36x29x10 cm

2016
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The Unforgotten 7

From the the Unforgottens series

Mirror Perspex,wooden box, digital print on metal mesh and
mirror Perspex

36x29x10 cm

2016
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The Unforgotten 8

From the the Unforgottens series

Mirror Perspex,wooden box, digital print on metal mesh and mirror Perspex
36x29x10 cm

2016
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The Unforgotten 11
From the the Unforgottens series

Mirror Perspex,wooden box, digital print on metal mesh and mirror Perspex
36x29x10 cm
2016




A oauid yugaljd

OS2 Ghgald sazgazeojl )
sl 5518 595 59y P 97 s Az sl sl
IR S LM

\vao

The Unforgotten 9

From the the Unforgottens series

Mirror Perspex,wooden box, digital print on metal mesh and
mirror Perspex

36x29x10 cm

2016
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The Unforgotten 10

From the the Unforgottens series

Mirror Perspex,wooden box, digital print on metal mesh and
mirror Perspex

36x29x10 cm

2016
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The Unforgotten 2

From the the Unforgottens series

Perspex, mirror and digital print on metal mesh
50x58 cm

2016
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The Unforgotten 1

From the the Unforgottens series

Perspex, mirror and digital print on metal mesh
50x58 cm

2016




Sisters
From the the Unforgottens series

Perspex, mirror and digital print on metal mesh
114x50x7 cm
2016
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The Unforgotten 3

From the the Unforgottens series

Perspex, mirror and digital print on metal mesh
50x58 cm

2016
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The Unforgotten 4

From the the Unforgottens series

Perspex, mirror and digital print on metal mesh
50x58 cm

2016
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The Unforgotten 5

From the the Unforgottens series

Perspex, mirror and digital print on metal mesh
50x58 cm

2016
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From the the Unforgottens series 08285 Sigal,3 (sAsgemasl

Perspex, metal, wooden shelf and digital print on metal mesh S 555 59y Pl 9 97 Azl S8 sy
130x36x15 cm Sl Vex¥Fx10

2016 Y40







X soleis

P B

S )P sy Pl al olaez

ool FOXFOIY.

a0

No.2

From the Journey series

Suitcase, mirror and digital print on metal mesh
45x45x130 cm

2016




Family

From the the Unforgottens series

Perspex, mirror and digital print on metal mesh
114x50x7 cm

2016
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The Ghosts and Us

From the the Unforgottens series

Mirror Perspex and digital print on metal mesh
Polyptych (9 panels), 40x40 cm each panel
2016
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Hanger 2

From the the Unforgottens series

Textile, iron and digital print on metal mesh
234x60x33 cm

2016
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Hanger 1

From the the Unforgottens series

Perspex, iron and digital print on metal mesh
140x66x10 cm

2016




THE PAINTER PAINTED NO MORE

SAMIRA ALIKHANZADEH'S ‘THE UNFORGOTTENS' IN FEW CLAUSES AND NBS

First Clause — In reading of a work of art, media is as important as form and idea, and its
choice should be based on theoretical principles. Samira Alikhanzadeh studied painting
with Aydin Aghdashloo and at Azad University to become a painter, but after her first
solo painting exhibition she never held another exhibition solely of paintings. In quest
to discover medias of her time and to re-read the traditional medias, Samira became
engaged with a blend of painting, print and mirror-work, a choice not by experience nor
curiosity.

Second Clause — Samira’s morale in search for identity compelled her to engage in
discovering a new interpretation of the Iranian lifestyle through photographs of the
1950s. This decade in Iran’s contemporary history is distinguishable because after the
Second World War and Iran becoming industrialised, it began to define and introduce a
new personality and Iranian identity. By using the photographs of this decade, Samirais
in quest to decode signs of this new identity and the desire for recording it; an identity
that led to new challenges such as the redefinition of socio-gendered positionalities.
The print technology gives Samira the ability for a direct transfer of photographs. In
her previous series, she creates time improbability and the ghost-like quality of the
photographed personages by blurring the portraits or by turning them into negatives
in her mise-en-scénes, but in The Unforgottens, the suspension of the screens and the
instalment of separate layers in frames resonates this phantomesque quality.

NB 1- Take a look at the military costume of the bride in the wedding photograph, the
horse-rider women and ladies in men'’s clothing in Samira’s older works.

Third Clause — In the iconography of Samira's works, unlike their decorative
appearances, mirrors are used as a dynamic and appropriate media in order to fulfil
the artist's idea. Mirror is a device for self-recognition, self-creation or even self-
destruction. These reflections in her works, situates the audience in an interactive
position and reflects the present moment against a lived and old image. In a Lacanian
sense, a person interacting with the work, experiences a mirror stage situation within
a sort of collective history.

NB 2 —take a look at the paintings and mirror installations of Michelangelo Pistoletto.
Fourth Clause — Samira’s installations especially the ones in this series consist of
objects that their nostalgic characteristics bold the essence of memory and affinity to
the past. Suitcases and boxes previously consisted of objects mesmerising private
lives and had merits beyond capitalistic values. These boxes were usually filled with
cashmere and fabrics, photo albums, photographs, letters and certificates. This time,
Samira has placed a portrait as a sign of absence inside a suitcase. The dress and the
portrait printed on it, or the figure standing on a metal mash with the fabric hanging
behind it are yet another nostalgic expression in the process of her search for identity.
NB 3 - Pay attention to the third sequence of the movie ‘Notorious' directed by Shahpour
Gharibin 1971 or the Criminal Life of Archibaldo de la Cruz by Luis Bunuel made in 1955.

Ali Bakhtiari — Tehran
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SAMIRA ALIKHANZADEH

1967 TEHRAN, IRAN

Education

1998 MA, Painting, Azad
University, Tehran, Iran
1996 BA, Painting, Azad
University, Tehran, Iran

Solo Exhibitions

2017 The Unforgottens,
Assar Art Gallery, Tehran,
Iran

2014 Robert Klein Gallery,
Boston, USA

2014 Departed and Yet
Remaining, Assar Art Gallery,
Tehran, Iran

2013 Mirror Garden, Art
Space Gallery, Dubai, UAE
2012 Talking In Silence, Art
Space London, London, UK
2011 Face to Face, Assar Art
Gallery, Tehran, Iran

1999 - 2008 Golestan
Gallery, Tehran, Iran (5
Exhibitions)

Selected Group Exhibitions
2016 Made in Iran,
Kunstverein Konstanz,
Constance, Germany

2016 Made in Iran,

AB Gallery, Lucerne,
Switzerland

2016 RTL - LTR, Gallery
Forum, Wels, Austria

2016 RTL - LTR, Artmark
Gallery, Vienna, Austria
2016 Iran Art Now, Setareh
Gallery, Dusseldorf,
Germany

2016 Assar Artists’ Annual
Group Exhibition, Assar Art
Gallery, Tehran, Iran

2015 The Secrets of Eternity,
Silk Road Gallery, Tehran,
Iran

2015 Contemporary Art

of the Middle East, Los
Angles Country Museum
of Art(LACMA), Los Angles,
USA

2014 Neo-Traditionalism in
Contemporary Iranian Art
(Approaches to Tradition),
Tehran Museum of
Contemporary Art, Tehran,
Iran

2014 Portrait's Reflection

by Emerging Iranian Artist,
Rouge Gallery, New York,
USA

2014 Contemporary Iranian
Photography, California, Los
Angeles, USA

2013 Final Encore 2,
Dastan’s Basement Gallery,
Tehran, Iran

2013 Peace from the Bottom
of My Art, Opera Gallery,
London, UK

2012 The Other Half of Iran,
SEM-ART Gallery, Monaco
2012 Inbetweeness, Mah-e
Mehr Gallery, Tehran, Iran
2012 The Elephant in the
Dark, Devi Art Foundation,
Gurgaon, India

2011 Assar Art Gallery,
Tehran, Iran

2010/ Am Not Half the Man

| Used to Be, Dar Al-Funoon
Gallery, Kuwait

2010 Yek, do, se (1,2, 3):
Three Contemporary Iranian
Artists, Los Angeles County
Museum of

Art (LACMA), Los Angeles,
USA

2010 Recent Self Portraits,
Silk Road Gallery, Tehran,
Iran

2010 Iran Inside Out, Farjam
Collection, Dubai, UAE

2010 AB Gallery, Lucerne,
Switzerland

2009 Dar Al-Funoon Gallery,
Kuwait, Kuwait

2009 Routes Il, Waterhouse
and Dodd, London, UK

2009 Off the Loom:

The Persian Carpet in
Contemporary Iranian Art,
Assar Art Gallery, Tehran,
Iran

2009 Self Portraits, Azad Art
Gallery, Tehran, Iran

2009 Masques of Shahrazad,
Mall Gallery, London, UK
2008 Planting New Roots,
Dar Al-Funoon Gallery,
Kuwait, Kuwait

2007 Broken Promises,
Forbidden Dreams, Iran
Heritage Foundation,
London, UK

2007 Assar Art Gallery,
Tehran, Iran

2007 Wishes and Dreams,
Iran’s New Generation
Emerges, Meridian
International Center,
Washington DC, USA

2001 Contemporary Iranian
Art Exhibition, Modern Art
Gallery, Ankara, Turkey
1999 Contemporary Iranian
Drawing Exhibition, Barg
Gallery, Tehran, Iran

Public Collections

2012 Salsali Private
Museum, Dubai, UAE

2011 Devi Art Foundation,
Gurgaon, India

2009 Los Angeles County
Museum of Art (LACMA), Los
Angeles, USA

2007 Farjam Collection,
Dubai,UAE

2002 Tehran Museum of
Contemporary Art, Tehran,
Iran

Biennales

2015 Venice Biennale (56th
International Art Exhibition),
Iran Pavillion, Venice, Italy
2000 5th Painting Biennale,
Tehran Museum of
Contemporary Arts, Tehran,
Iran

1995 3rd Painting Biennale,
Tehran Museum of
Contemporary Art, Tehran,
Iran

Art Fairs

2016 Kunst Zurich 16,
Zurich, Switzerland

2015, 2013, 2010
Contemporary Istanbul,
Istanbul, Turkey

2015 Artinternational
Istanbul, Istanbul, Turkey
2014, 2009 Paris Photo,
Paris, France

2013 Abu Dhabi Art, Abu
Dhabi, UAE

2012 Art Moscow, Moscow,
Russia

2011, 2010, 2008 Art Dubai,
Dubai, UAE

2011 Contemporary Munich,
Munich, Germany

2011 Art Scope, Basel,
Switzerland



X E N

ASAR
QALLERY

WWW.ASSARARTGALLERY.COM

All rights reserved. No part of this publication may be copied or
transmitted in any form or by any means without the prior written
permission of Assar Art Gallery. January 2017
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